

David Hentschel & his ARP 2500 



When recording artiscs Elton John 
and Ringo Starr want the best in 
synibesi/cr work, they both reach 
for the same man, David llcntschel. 
He*s the person responsible for the 
**get down on your knees and 
listen" sounds in "Funeral for a 
Friend/* cut no. 1 off the John^ 
"Yellow Brick Road" LP. 

**Slarilin>» Music/* a new Ring *0 
Records release, is produced, ar- 
ranged, and performed by David 
I Icntschel on the ARP 2500. Taking 
the tunes from Starr's "Ringo" 



alburn^ he builds the arrangiements 
from the bottom up: svnihcsi7cr 
Icad^, eleccroniu choruses, bass and 
effects come fin»t; then some embel- 
lishments with drums, guitar and 
piano arc added by compecant 
friends. Amonj; the sweeter treats 
are Ringo's Top 40 picks, '•Phoco- 
graph/' "Oh My My" and "You're 
16/' of which there are two clcvx:r 
vei>^ions: the first is a good reggae; 
the second a New Orleans shuffle 
with the best gol darned ARP clari- 
net, trombone and cornet we've 
heard yet, But the surprise bonus is 



in cut no. I , side 2, I he jacket reads 
^Thotojiraph, 7:48,'' however, the 
first 3 1 /2 minutesare taken jp by a 
stirring orchestral movement along 
the lines of **Ben Hur Meets 
Kxodus.'' 

Hentschel 's abilities in the studio 
are matched by his ear for subtlety ; 
the synthesized effects between the 
lines on "Startling Music" are a i^ood 
example of tasteful production. It 
you like ARP, you'll like David 
Hentschel. 



mani) tljaiix 

to the thousands who have returned 
their subscription renewal cards 
from the last issue. 




Staff 




Tim Waisbarg poys o call 

It is rare to find a person who 
works primarily with an acoustic 
instrument so wrapped up in elec- 
tronic music as IS Tim Weisberg. On 
his February trip to the ARP plant 
in Newton, pro-tlutist Wei she rg 
spenl the majority of his lime in 
the studio talking with the staff and 
trying out some new patches on 
everything from the Explorer to the 
2500. 

Tim was outspoken about his 
preference for ARP products: *Mt 
seems that I can't talk to anyone 
about ARP synthesi/ers and not 
start to sound like I 'm selling them. 
I've received such good ueatmcnt 
from the folks at the factory, and 
the instruments themselves are great 
sounding and great working. No 
complaints." Tim and his keyboard 
man, Lynn Blessing, say they have 
a gas on stage with their ARP 
String Ensemble, Pro Soloist, 
Odyssey and 2f>00. 

For good listening, catch *'Tim 
Weisberg 4." It's the band s most 
recent release and will he followed 
this summer by an as yet un named 
album, which promises to deliver 
the tightest flute-rock yet to be 
heard. 




rufusized 



Fof some inexplicable reasofi. 
whenever wc print a spot on an /\RP 
ariisU the same <irtisr subsequently 
releases a new album the day after 
the press deadline. Such was the case 
with Rufjs and their latest gold LP, 
*'Rufusi7cd.** Last issue wc brought 
you keyboardist Kevin Murphy, this 
issue we bring you a review of a most 
enjoyable album by a most musical 
group. 

Kevin Murphy, formerly of the 
American Breed ;"Bend Me, Shape 
Mc*'), has carefully removed the 
bubble gum from his modus oper- 
andi. As the originator and main- 
stay of Kufus, he has been able to 
assemble a group of virtual jn- 
knowns in the business and giv^e 
them a vxrhiclc for their truly unique 
talents. Had someone mentioned 
the name '*Chaka Khan'* two years 
ago, one might havx: invisioncd some 
barbaric Asian marauder bedecked 
in bearskin and yak hides. Today, 
the name describes a diminutive 
woman with an astounding vocal 
range and a true gift for expression. 
Lead guitarist, lony Maiden, com- 
bines precision picking with musical 
technology and gets the unearthly 
licks heard on their hit single, •Tell 



Vic Something Good.'* Rufus mem 
bers Bobby Watson and Andre 
Fischer on b.iss and drums l.iy down 
the solid foundation upon which 
Khan, Murphy, and Mai den bujjd- 
a sturdy sound. 

With tasteful production by Bob 
Monaco {pictured on the record 
jacket) "Rufusized" impresses one 
as a well thought-out collection of 
could -be singles. Herein, Kevin 
Murphy provxjs that the synthcsi7er 
can he a homogenous member of an 
ensemble as well as a novel lead 
instrument. He brings his Pro 
Soloist in and out of the title cut 
just long enough to establish the 
mood, then it disappears. The 
effect is so nice that be r.peats it 
on ''Once You Get Started" and 
"RiKht is Right." The sound is 
so natural that you can't remember 
where it came from and don't 
notice where it goes. And there's 
a good reason for this: you're 
50 busy listening to the fantastic 
voice of Chaka Khan that you 
aren't at first aware of the inte- 
gral parts played by the .ARP and 
other instruments. Pick up a copy 
and listen to it at least two times 
in a row. 




tOMMV film a milestone for ARP 



"Tommy/' Ihc brainchild rock 
opera created by Pct« Townshend 
(the Who) ot English ruck fame, is 
the first major film to come to the 
silver screen complete with an elec- 
tronic, quintaphonic soundtrack. 
With the aid of his ARP 2500 and 
ARP 2600 synthesizers, Townshend 
has transformed what was originally 
a concert-piece for his four-man 
band into a technically sophisticated 
cinematic showpiece for electronic 
music. 

We went down to New York City 
forthe opening of the film, the press 
conference, and various parties and 
receptions. At the press conference, 
someone in the audience asked Peter 
Townshend about the extensive use 
of synthesizers in the soundtrack. 
He respondc^d, "First of all, I don't 



know how to write tor a real orches- 
tra. It's easier for me to simply sit 
down with mv synthesizers and 
create the sounds directly, ri^ht on 
the spot. And somehow the results 
arc better, anyway. I uin get a pre- 



To 



cise, tight arrangement with perfect 
balance and intonation. I he syn- 
thesizer was used for all kinds of 
things; the planes flying at the begin- 
ning, the explosions-even Oliver 
Reed *s bin>«ing.'' 

lownshend is no rank dahblcr in 
the ARP style, as is evidenced by 
the professional bynihesi/cr touch 
he has imparted to previous solo 
and "Who'' albums. From the 
majestic "Prologue - 1945" to the 
climactic finale. "Listening to You/' 
Townshend orchestrates track upon 
track of ARP voices and effects. 
Also to be heard on the '^Tommy" 
soundtrack are the voices of Ann- 
Margrct, Roger Daltry, Elton |ohn, 
Kric Clapton, and Tina lurner, as 
well as the instruments of a number 
of caienred side men. 



'LITTLE BROTHER': New budget-priced voice at ARP 




You have a 2600, or an Odyssey, 
or you're on the ball and you've 
picked up an AXXE already. You 
have money left ov^r and you're 
chinking. "Boy, wouldn't it be neat 
if I could add another voice or two?" 
Well, if would, and you can. 

ARP's new Little Brother was 
designed specifically as an expansion 
unit lo the ARP f.nrnllv of r>vnthc* 



sizet!^. featuring four basic voices 
(brass^ hollow, reed and fuzz), the 
Little Brother can give you simul- 
raneous bass, lenor, alio, and so- 
prano pilch-range combinations. An 
Effects section on the panel includes 
control over vibrato speed, depth, 
and delay. The Pitch Bend knob 
has a precise 1 -octave stretch on 
either side of a wide center-pitch 
area. 



But the most important feature 
on the Little Brother is located on 
the back panel. There you will dis- 
cover Systems Interfacing: 9 jacks, 
which allow the Little Brother to be 
slaved as an extra voice from any 
AXXL, 2600, or new Odyssey (Sys- 
tems Interfacing conversion kibb can 
be installed on any older Odysseys 
for s25 at any ARP Service Center). 
Also, the Systems Interface jacks let 
you "stack" Little Brothers to add 
as many voices as you want. 

Adding the Little Brother to your 
present synthesizer set-up will give 
you an extra chorus of voices, pre- 
program mable sound effects and 
super solos. And you can stack them 
endle^ly or slick them between the 
ARPlj you're using now. Visit your 
ARP dealer and watch our Little 
Brother expand your sound while 
streuhing your dollars. He's iust a 
kid, but he can really play with the 
big boys. 



HIT THE ROAD! on an ARP 2500 



Take CO tlighc on che Wing of 
your choice! Thai's just what more 
2600 owners have been doing ever 
since they discovx*rcd that the path 
toexpansion leads straight to a port- 
able ARP 2S08 cabinet Loaded 
with wondrous goodies, these 2600- 
2508 combinations are pumpingout 
some of the most outrageous sounds 
heard on stage. "Who "-like casicad- 
ing melodies, transcendental phase- 
filtered lead lines, and pounding 
percussion back-ups are just a few 
of the millions of different sonic 
possibilities. 

Weighing in at 50 lbs. each, the 
Concert Wings I and II j;ivc you a 
sophisticated selection of ARP 1000 
series modules at a price you can 
afford. If the spirit moves you, 
add-on modules can be plugjscd into 
the cabinet in less than a minute. 
Ask your dealer or write to us for 
further information. 





AND YOU SHALL RECEIVE 

If you ihink you can't afford 
anything better than the plastic 
versions of synthesizers bearing 
brand names most often found on 
combo organs, electric pianos and 
fuzz boxes, you haven't checked 
out your local ARP dealer lately. 

The ARP AXXC. the first totally 
voltage -control led synthesizer is the 
best buy on the market and can now 
be seen and played at ARP dealers 
around the world. Here's what 
you'll find on the AXXE face panel: 
VC Oscillator, VC Filter, VC Amp- 
liticr, Pink Noise Generator, ADSR 
Envelope Generator, Low Fre- 
quency Oscillator, Audio Mixer, 
Sample and Hold, Portamento, 2- 
octavx: pitch bend> 4-uctave tranS' 




pose switch, Auto-rcpcat^ Pulse- 
widlh modulation, and a "hi/man- 
e n gi nee red " s I id e r-c on tr ol sy s le m 
that fa^l becomes second-nature to 
operate. 



If you know what synthesizers 
are all about, you'll have to agree 
ihat this is a lot of electronics to 
pack into one musical instrument. 
I he AXXh's filter and VCO are 
behind the instrument's big sound: 
unbelievably rich harmonics blend 
together for effects and textures 
never heard before in a synthesizer 
of this size. The self-oscillating 
mode allows you ro play the filter 
just like another o&cillator, and you 
can tune it loi^ether with the vi'JO 
for interesting harmonies. No fewer 
than fivx^ separate control signals 
can be channeled into the AXXE 's 
filter: it's simple, the more control 



you have, the more shape you can 
give to your sound. And the new 
"Systems Interface" jacks on the 
AXXE will let your AXXE Rrow 
with your music. It's also an ideal 
addition to your present synthe- 
sizer set up. 

We've given the AXXE the same 
attention to quality and perform- 
ance that made the Odyssey and 
2600 the most popular portable syn- 
chesizcis around! If your music 
just isn't hacking it, give it the 
AXXh. You can afford to sound 
better. 

0 0 



New 2600 Patch Book reveals ^synthe-secrets' 



The band takes a break. Some- 
one in the audience requests '*A 
Rainy Night in Georgia/' so you 
have exactly three minutes to set up 
a super violin patch on your 2600 
before the downbeat. Can you do 
it? 

basy. Turning to page 6 of the 
new ARP 2600 Patch Book, you 
quickly peruse the diagram, slide a 
few sliders and you're the London 
Philharmonic. Or turn to page 54 
and get those crickets a-chirping for 
"Here Comes the Sun King." It's 
all there in black and red: 1 00 com- 
plete patches, tried and true^ ideal 
for performance and recording. 
Acoustic instruments*, sound effects, 
natural sounds, drum beats and 
special techniques can all be yours 



at the flick of a page. The three- 
hole punched pajjes enable you fo 
keep a personal record of patch 
charts, adding to your library when- 
ever you discover a new sound. 



The ARP 2600 Patch Book Can be 
yours, postage-fiee, if you fill out 
this coupon and send it alon^ with 
a $10 check or money order to: ARP 
2600 Patch Book, 320 Ncedham 
Street, Newton, Mass. 02164, 



Dear ARP: I would like to receive 

□ the 2600 Patc^ Book, for which I h9V» •nclosed a SI 0 check or money order. 

D the 213 pfige lexr nn electronic music entitleti Li^arnlnp Music with Syntho- 
suers. I havn enclosed $7.50 

□ t)oth the Patch Book and the text at the 'Double Discount* rate of $14.95. 
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D Perfoi nance O Educaiion □ Reoordirxg 

Please allow 3 4 weeks for delivery. 




Concertlxing and M*smeriilng ot the ARP NAMM JAM 



Popular trends in performance 
will once again be demonstrated 
to the National Association of Music 
Merchanii this spring, as ARPsyn- 
ihesi/crs take over the stage aL the 
annual NAMM |am. The concert is 
part of a four day convention for 
^manufacturers and retailers ot music 
related products, which culminates 
in a gala evening presentation of 
musical things-to-come, sponsored 
by ARP. 

ARP traditionally dominates the 
festivities at the show with a band 
comprised solely of three ARP per- 
formers on synthesizers with per- 
cussion back-up. Last year, they 
nearly blew the audience into the 
pool at the Shamrock Hilton in 
Houston during their performances. 
But what they have planned this 
year for the Boulevard Room in 
Chicago's Conrad Hilton should 
shake some foundations, musical or 
otherwise. Imagine if you will: 
the lights are low and a thousand 
people Mjaled at tables are quietly 
wondering, "Where the heck arc all 
those pilot linhts coming from?*' 



I he spotlight hits the stage and the 
.ARP liio enters and seals thcmselv^> 
behind the keyboards of about 15 
synthesi/ers. Suddenly, the rumble 
of a Saturn IV rocket emerges from 
24 Bose speakers and two Karth- 
quake speakers (yes, the same ones 
that put you in the middle ot the 
destruction of Los Angeles with 
•'Sensui round"). As one performer 
b^nds his Odyssey int/> orbit, the 
rest of the ensemble breaks into the 
opening theme from "'iOOl/' A 
medley from the " lommy" sound- 
track follows, and by the time they 
Tmish a hard-driving Rufus selection, 
the audience is on its collective feet, 
necks craning to catch a ^jlimpsc of 
thirty fingers flying ovx:r a battery 
of keys and controls. 

The concert is performed every 
year in order to introduce the capa- 
bilities of new ARP synthesizers to 
NAMM members, but it is also 
hoped that such an exhibition will 
encourage interested musicians to 
form similar groups and fill the 
demand in clubs and concert halls 
tor all -synthesizer bands. 




ARP Synthesfsts to 
receive 'StarCards^ 

Kor their achievements in the use 
of ARP synthesizers in performance 
and recording, John, and Hii|^n Mon 
tencgro hav^ been awarded the new 
ARP "STAR CARD The SIAR 
CARD entitles them to a lifetime 
warranty on all of their ARP syn- 
thesizers and exclusive "Front of 
the Line'* attention at all author- 
ized ARP Service Centers around 
the world. The cards arc solid brass 
and hav^ the serial number and 
artist b name etched on the back. 

Among the first to benefit from 
this new concept in customer ser- 
vice are Herbic Hancock, Stevie 
Wonder. Pete Townshcnd, and John 
Lcnnon. Future honorees will be 
selected by ARP for their innovative 
use of synthesizers on stage and in 
the studio. 




ASK^ARP 




Q. I really enjoyed seeing Hcrbie 
Hancock's synlhesi7cr set-up in ihe 
last issue. Could you please print a 
picture of a typical ARP recording 
studio: Sam U. DeGieRory, Chapel 
Hill, North Carolina. 

A. Why not? The photo below 
depicts John Montenegro and friend 
Lariy Muhobcrac working on Hugo 
Montenegro's ''Others by Brothers" 
album. The ARPs from left to 
right: Pro Soloist, 2600 KBD, 2508 
Concert Wing, 2 2600$, String En- 
semble, Kxplorer Kand Odyiisey. 



Q. What connections, if any, are 
there between ARP and the Beatles? 
Jill Ericson, Klamath falls, Oregon. 

A. They all have used ARPs on 
stage and in the studio. George 
Harrison's buddy, Billy Preston, ac- 
companied him with the Pro Soloist 
on the last tour; Linda McCartney 
plays an ARP with Paul's "Wings;" 
Ringo had David Henischel perform 
some 2500 wizardry on his latest 
album; and John Lennon owns a 
2600 and has played the String 
Ensemble. 



Q. I couldn't believe my ears the 
other day when this tight sound 
came over the radio, and then this 
spaced-our dude says, "Hi, I'm 
Herbie Hancock, I play ARP syn- 
ihcsi/crs/* It was an honcst-to-tiod 

aa I6f ARP. — Aie m y ga rs see in g 

things? The music was fantabulous! 
l-rcd Trowbridge, Silver City, New 
Mexico. 



A. The new Herbie Hancock spots 
first hit the airwaves in March. I bey 
were recorded at Different Fur 
Studios in San Francisco with Herhic 
playing all the parts on ARP 
Odysscys, Explorers and Axxes. 



Q. My background Is in music 
education, but I'd like to take a 
crash course that would teach me 
moie about synthesizers. Is there 
such a thing? Where is it offered? 
|ulie Dankcn, Toronto. 

A. If you can make it to the ARP 
plant this summer, you^ve j»ot it 
made. Every summer, ARP offers 
a one week intensive seminal in 
Electronic Music with "hands-on" 
instruction by our Educational De- 
partment. Tuition will be $75 and 
the dates are {uly 7-11. Space is 
limited, so we suggest you register 
early. 
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ESIONETIH W/UC LOG 
SOTSOTNE lyk/T R 0 P H Y 
0 M E U 0 R 0 H/>^ H P A S S S 
U A I N P U K C A T T A Y 

A T E A V ROGRAMCM 
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'ITiis block of seemingly 
unrelated [eii^n antuany 
DontainK nn less than S8 
romcDon electronic musir 
cerma. TYi«!y nn* spelled 
in RLrtight lines boiiz- 
ontii1l> , veiclcally, dla 
gonally, upsid<' dmvn 
and b^irkwHrds. W^'ve 
givrn you a start, but 
that's aU the help yiiu*tl 
gee und] tlu* Milutkm 
corner oil I in the nejct 
AtlPEGQIO. 
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Lovi Songb lor ModrigaM S««ingl« Sir^g^i^ 

and Madriguyt 

John Knsting Conducts the Electronic Philhamianic Orctie»tra 



A PARTIAL LISTING Of ARP 5YNTHESISTS AND THEIR ALBUMS 



Rieiey«r 

The Kids *n Me 
MyiteiioJi Traveller 
I'll PiBv for You 
No Mystery 
Plying Start 

Don't Ceh Uv. Wa'll C«ll You 
Geortie Duce and FeH 

Tiger Roee 
HMdhunten 
Thruftt 
Souvenifft 

Chicago VII «nd VMI 

Quadraphenia 
Tommy <the movie) 
Who'* NeKi 
Who Ceme Fini 
Wihow the Wisp 

They Only Come Out At Ni^t 

Shock Tr«#lfn6ni 

It All Started with Rock Roll 

The Golden Scarab 

So Whet 

Oamstorni 

thft Sonoker You Drink, 
the Pley»r You Qet 

Whe>rc Have I Known You Before 
Landecape of Life 
Good Old Boys 
Fa«M tn Reli action 
t\iAi til fiu* lU 



Yae 

Bihy Preston 
NiVMther Report 
Sbelsand Croats 

Chick Corea and Return to Fort\<^r 
Black by rdi 
Sugarloaf 
George Ouke 

Robert Hunter A J^rry Garcia 

Merbic hbicock 

Horhin HMocock 

Den Fogelberg 

Chicago 

The Vtfho 

P»t« Tuwrifh^nd 

Th# Wio 

Pete Tovunshend 

Laon Russell 

Iho Edger Wii^ter G^oup 
The Edgar Winter Group 
Ray Manarck 
Ray Maiii^** 
Jbe Walsh 



Joe Walsh 



Return to Fart?>«n'Chick Corea 
Osanra 

Randy N»Mman 
George Ouke 
uiai or It 



Perfect Angel 
Reel Greet Escape 



Styx II 

Man or Miracles 
Autobehn 
Sterdrive 
Pur* Music 
Touch 

The Captain and Me 
Oragonriy 
Neked Songs 

Ross 
Layers 

Another Begi fining 
Startling Mmic 
Gorxlhyo. Y^IIom Brick Road 
Abei^doned Luncheonette 



Free Wheel in' 

Roxy And ElM«%h8re 

Artistry 

Ruby con 

F^h Fearless vs. 

The Zorg Woman 

Starting 0\nr 
Rags to Rufus 
Rufusi/ed 

HambLT^er Conoerto 
Hugo in \ftfuttderlarid 
Ti rn Weisberg 4 
Felix Cavalicre 

Fulfillirgiess' First Finale 

Inncrvtiionii 



Minnie Ripperton 
Larry Coryell and 

the Eleventh Hoi^ 

Styx 
8lyx 

Kraftiwerk 



Chaaa 

Barnaby Bye 
The Ooobic Umihan 
iamraon Stership 
Al Koaper 

Rosa 

L«a McCinn 
Lm McCknn 
DavMl Hentachel 

Elton John end Oevid Hentschei 
Hall vid Gates 
Hall and Gates 

Fat)ulou» Rhlnestor>rev 

Frani^ Z^mm end The Mathers 

Osodato 

Tangerine Oroarv 
Steve HamrYiond, Dave Rserce 
end John EntMhistle 

Raspberriaa 
Rufua 
Rufue 
Focus 

Hugo and John \ton loagro 
Tim ^>^ber9 
FelU C*Ma iere 

S^evie W^ncKr 
Scevie ^\V)no« r 
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